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Editorial  

 
Dear Reader, 

 

Have you had your vacation, your holidays, or are you still enjoying them? Or, maybe it is so that an 

artist is never really óoff workô? Wherever we are, we see the wonders of nature. Can we help thinking 

of how weôd paint that really pretty caf® across the street? Donôt we want to capture the beautiful 

atmospheric effect of the landscape seen from the viewpoint of a mountain? We may not have our art 

materials with us, but we do always carry our brains wherever we are. 

 

A lovely collection of cityscapes from both near and far, some caught when travelling, is in the Get 

Dusty challenge of June/July. We see the top 6 entries in this issue, and get to meet the winner, 

Johannes Baul, Germany. 

 

In this issue, we also present the first winner of the Apprentice Challenge, the monthly challenge  

which is specially for the  Apprentice members. 

 

We have a real treat, a long interview that our Julie Mardell made with her friend Harley Brown. 

Weôre proud to get this chance to meet one of the acknowledged masters of portrait painting in pastels. 

Harley shares his views on life and painting, so enjoy this exclusive! 

 

The Pastel Scribbler issue is now in a slightly simpler form than before, as the Scribbler team is 

smaller. Are you burning for making it a really beautiful online magazine? The Scribbler Team are 

looking for more editors, see the last page of this newsletter. 

 

Enjoy!  
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Get ready ...GET DUSTY ! 
  

The prize ï  a set of PanPastelsÊ  with tools and 

trays, from our sponsor. 

 

 

GET DUSTY JUNE/JULY CHALLENGE - CITYSCAPE 

 
And the winner of the first prize is é 

 

Johannes Baul with 'Munich' 

 

 
Johannes wins our first prize, a set of PanPastelsÊ with tools and trays, with this beautiful 

painting entitled 'Munich'. This is what the jurors said: 'Very competent drawing skills 

showing good linear perspective. Although a busy street scene, it is not too fussy showing a 

nice balance between detail and softer edges. People are portrayed very nicely and settle into 

the scene well. Interesting 'mega-shape' of darks within light shapes, an attention capturing 

painting with a strong sense of a typical European city. Lovely sense of moving people. Good 

tonal balance and use of warm and cool colours.' 

München (Munich)  

http://www.panpastel.com/
http://www.panpastel.com/
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Second Place was awarded to Wendy 

Child for her painting entitled  

'Street Cafe' ... 

 

The juror's comments: 'A hot day captured in 

glowing colour, with that jumbled narrow 

sense of a mediterranean village. The colours 

and exaggerated shapes are what makes this 

painting. It is partially unreal, enough so that 

we can all say "I've been there", and thus put 

our reality into it -- good to bring the viewer 

in. A clear focal point (the figure in the red 

top) which also gives scale. An excellent use 

of colour complements with strong tonal 

pattern. Very competent pastel application.' 

 

 

é whilst in Third Place came Martin 

Formosa with 'Gian Pawl Alley' 

 

The jurors said: 'This painting shows very 

competent use of the medium, good 

perspective, good colour, good texture. 

Bright clear light with interesting shapes of 

the buildings. Straightforward rendering of a 

'stone desert' that nevertheless carries beauty 

and life in the climbing plant. Good example 

of how strong shapes and not pretty things 

make a painting.'   

 

 

The Honourable Mentions, next page.  

The jurors said they thought all the entries were generally very good and of a high standard 

and that it presented quite a challenge to place them in order of merit. In no particular order: 
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'August Clouds' by Martin Formosa 

 

'Very well drawn out piece, the sky is very well rendered, great 

detail particularly in the stonework. Interesting shapes are the 

strongest feature of this painting. Sudden beauty in a back street, 

with a cactus in flower and a campanile rising towards the 

heavens where we find beautiful greys in the clouds. 

 

 

 

 

'Saturday Night' by Marie France Oosterhof 

 

'An exciting, imaginative, loose interpretation with an excellent 

tonal value range. Good drawing skills. Well handled edges with 

competent pastel application techniques.' 

 

 

 

'Life on the Top' by Charlotte Herczfeld 

 

'Lovely light on this scene, the shadowed foreground anchors the 

painting down so enabling  the viewers eye to be drawn to  

the sunlight towers, good realistic shadows throughout.' 

 

 

'Cathedral Tower' by Charlotte Herczfeld 

 

'Lovely complementary colours in this scene giving a nice soft 

appearance, once again good linear perspective and very good 

shadow work. The light hitting the tower draws the eye straight 

 into the scene.' 
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Meet the June/July Get Dusty winner : Johannes Baul  
 

Johannes was born in 1961 in Rosenheim, Germany, a city 

founded by the Romans. He lives and work in the south of 

Germany, in Bavaria. Like so many other European pastel 

painters, Johannes has only used pastels for a relatively short 

time. 

 

What is your background in art? 

 

It is the Bavarian homeland with it's wonderful landscape 

consisting of mountains and lakes which brought me very 

early to landscape painting. In the beginning of the 80's  I 

began exploring painting with oil paint. Later I took lessons 

with different local artists. That is how I got to know and to 

love watercolor.  From this time I focused on painting with watercolors and hundreds of 

paintings came into existence in this time. The painting is always spontaneous, free unto 

abstraction.   

 

But I will never lose my love for 

painting the landcape. About a 

decade ago, at the turn of the 

century, I renewed my interest in 

representational painting and got 

more and more addicted to it.On the 

internet I got to know  the workings 

of many excellent artists, mostly 

from America, Australia, but also 

from European countries. Perhaps 

the reason why I committed myself 

again to this art form is that the 

national representational landscape 

painting in the local art scene is 

considered with a pitying smile. 

 

So there is somewhat of a rebel in 

you, isnôt there? Youôre in good 

company, representational painting 

is definitely seeing an upswing 

worldwide, and it would be 

surprising if it doesnôt reach Europe 

in force soon. So how did you 

discover pastel painting, which is 

different from watercolour painting? 

 

To try something new, I bought my 

first pastels sticks in 2008. The silky 

feeling of them, but above all the 

brilliance of the colors fascinated me 

from    the start. 
Frühling (Spring)  
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Given the rarity of pastels in 

Germany, how did you learn to 

handle the pastel sticks?  

 

I have learned the basics of 

pastel painting mostly by 

experimenting,  but also by 

studying through various internet 

sources such as The Pastel 

Journalós blog. I created my first 

pastel paintings on normal 

drawing paper, but the results 

were not very satisfactory. It 

wasnôt until I started using good 

pastel paper and brands of sticks 

that I got satisfying results.  

 

 

 

 

 

 

 

 

 

How would you describe your 

painting method? 

 

I prefer to use harder pastels 

for the first layers, and then 

switch to the medium soft 

ones for the next layers,  and 

for the final layers I reach for 

the softest, for example the 

Sennelier sticks. Last but not 

least, I had a very good 

experience with a good pastel 

paper, the Canson Mi-Teintes. 

Good artistôs materials are 

crucial for achieving a good 

piece of art. 

Below:  

Dunkle Wolken (Dark Clouds)   
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Of course I'm still far away from a perfect pastel. This is one of the reasons why I'm very 

grateful  to be the winner of this competition. It encourages me to continue working hard to be 

a "master" of the pastel some day. 

 

To be encouraged fulfills one of the most important purposes with the Dusty, and the Scribbler 

wishes Johannes great joy on his path to masterhood! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

Be a member, take part in the monthly 

challenge Get Dusty, grab the chance of 

winning a set of 20 PanPastelsÊ with SofftÊ 

tools included.  

The theme for August is Figure. Paint the 

human figure, clad or unclad. Enter your 

images online! Deadline, August 25
th
. 

 

Theme for September is Still -life: Glass. 

Paint coloured glass objects. Deadline, 

September 25
th
. 

 

Learn more and enter online at 

http://pastelguild.com 

  

 

Warme Farben (Warm Colours)   

An der Kalten (By the Kalten)  

http://pastelguild.com/


  The Pastel Scribbler August  2010 

 
 

8 

Apprentice Challenge June/July 2010  

  

The first Apprentice Challenge has been won by Trish Hickson with her triple portrait of 

Maisie, Millie and Rollo. Congratulations to Trish and to everyone else who entered! 

  

  

This month's Apprentice Challenge is Cityscapes and the closing date is August the 25th. 

Apprentice Members.....don't miss out. Get your entries in ï online! This is YOUR challenge 

and only you can make it work!! 
 

 

  

Contact: info@pastelguild.com 

Site: http://pastelguild.com 

Enter challenges: Online, on site. 
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An Interview With Harley Brown  
 

With Julie Mardell  

 

 

 
Harley Brownôs Self-portrait as Paranoid  

 

The Canadian artist Harley Brown is my greatest contemporary hero. I came across Harleyôs 

work for the first time only two years ago, when I read one of his regular articles in 

International Artist magazine. Harley is best known for his pastel portraits of  Native 

American Indians and other characters of the Wild West. All Harleyôs portraits possess what 

can best be described as ñheart and soulò. Wide-eyed Indian maidens, stately chiefs and 

craggy faced natives of South America gaze out from Harleyôs instantly recognisable multi -

coloured backgrounds in calm and dignified communication with the viewer.  
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Harley Brown spent his early years in Canada, firstly in Moose Jaw, Saskatchewan and then 

in Calgary, Alberta. He paid for his training at the Alberta College  of Art by playing honky -

tonk piano in a night club, before attending the Camberwell School of Art in London and 

spending many years travelling, painting and teaching in art workshops. He now lives with 

his wife, Carol, in Tucson, Arizona, where he is a member of the Tucson Seven, a group of 

renowned western artists. Harley has illustrated many magazine covers, written three 

bestselling books, Confessions of a Starving Artist, Eternal Truthôs for Every Artist and 

Inspiration For Every Artist and is a regula r contributor to International Artist Magazine.  

 

Harley has very kindly agreed to give us a personal insight into his life and work. 

 

JM: Harley, you have made it clear in your writing that you always wanted to be an artist. If 

that hadn't been possible, what would you have like to have done to earn a living? 

 

HB: For sure, I would never have done anything where I felt I was "working for a living." Or 

having a boss. So, for a while I was thinking about playing classic piano, as I was seriously 

training. Suddenly, I fell into jazz piano and that became an obsession. To this day, I've 

always figured if no one buys another painting, I'll play in a club. A third option: write for a 

travel magazine; assuming they send me all over the world.  

 

 

JM: I understand that you have been influenced by Rembrandt, Sorolla, Sargent, Fechin, 

Repin and Velázquez. Can you pick any one of these as being particularly important to you 

and your art? What have  

you learned from these masters, and did you ever copy any of their paintings? 

 

HB: I can honestly say that I've picked fairly evenly from each of these masters. And each has 

a definite, and extremely personal approach to their art. These artists actually have shown 

many us the way quite openly. For instance, I studied Rembrandt even when I was 10 years 

old, and his brush work and tonality opened my eyes at his directness and at the same time, 

immense care with where he put those lights and shadows. Deceivingly simple yet at the same 

time with a grand touch of genius. The only artist I've ever copied was Rembrandt and that 

was when I was quite young. But it opened up doors in my aesthetic mind. There are many 

greats with whom I've learned. Here's an old saying: "If you copy from one artist itôs called 

plagiarism and if you copy from many it's called research." I'm always researching! 

 

 

 

 

Detail from Feather  
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JM: Who do you admire 

amongst contemporary 

portrait artists?  

 

HB: Without question, 

Bettina Steinke stands out 

in the contemporary 

portrait world. She rose 

above most others because 

of her brilliant technical 

skills and immense drawing 

talent. But most of all, one 

could see her profound love 

of the human face. For 

decades, she inspired me 

and we finally met and 

became friends. 

 

JM: It took 30 years for you 

to become well known. 

How did you survive 

financially during that 

period and did you ever 

think of giving up and 

doing something else? 

 

HB: One survives if one 

does not give up. In the 

early years, I had bill 

collectors after me, rent 

due, food to buy and no 

money coming. But knocking on enough doors, all I needed was one sale; which eventually 

always happened. I would do portraits in taverns, fair grounds, restaurants, wherever and for a 

dollar a portrait. Three things happened with each portrait: I got a little survival money; I 

learned a little more about art and life; and each time I got stronger with my commitment. 

There was no way on earth, other than an asteroid hitting me, that I was through. But most 

important, not once in my wacky life did I ever think that I was a failure. Not once. I wasn't 

hoping to be an artist. I was an artist.  

 

Then a major break came when I was down to a single dime in my pocket. It happened in 

Helena, Montana. I had gone to restaurants, frame shops, department stores, asking anyone if 

they'd be interested in showing my works. They all rejected me. Then in a flight of fancy, I 

decided to go to the state museum. Not only did curator Bob Morgan want my works but he 

was prepared to have a one man show for me. "Can you get me 50 works by this summer," 

Bob asked. "Oh, yes I can," I declared, feeling like I could take flight. We had the show and 

most of the paintings sold. Dealers and patrons and fellow artists came to see my exhibit at 

this important museum. It changed my life. I've had many other breaks, but this one was a 

turning point.  

 

Ahyoka  
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JM: You are reaping the 

rewards of your talents now. I 

know your portrait of Chief 

Sitting Bull sold well at 

auction! 

 

HB: Yes, that painting of 

Sitting Bull sold for over 

thirty thousand dollars. That 

was also when the economy 

was booming. The very next 

year, when the economy went 

bust, the same auction sold a 

work of mine for around 

twelve  

 

thousand. That's very good 

money incidentally, but in the 

art world, nothing is certain. 

Let's put it another way: if I 

never sold another painting, I 

would very happily continue 

life on a very modest scale. I 

enjoyed myself in my early 

poverty days. Money didn't 

buy me happiness because I 

was already happy.  

 

 

 

JM: You are best known for your portraits of Native American Indians. Do they form the bulk 

of what you paint or are they simply better known? 

 

HB: Native People are really what I'm known for portraying. Mostly with my galleries and 

shows. But I have done many portrayals of present day and historic celebrities for magazine 

covers. As well, in my travels, I have painted individuals from far corners of the world. From 

the South Pacific to Russia to Mexico, Canada, England and South America. Yes, my work 

mostly consists of Native Americans. I've done drawings of them since the 1950s. I lived only 

blocks away from a large community of these amazing people. So I would often walk over 

and sketch them. Inspiring part of my life! 

 

JM: Commissions were your bread and butter in your early career. Do you ever do 

commissions now?  

 

HB: I do very few commissions now but will do them if I like the person or situation. For 

instance, I just finished painting a Hollywood director. Plus I do portraits for magazine covers 

and sometimes a noted politician. Commissioned portraits are a special challenge that I take 

extremely seriously; something that I periodically love to do.  

 

 

Sitting Bull  
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JM: Of your works, which is your own personal favourite?  

 

HB: That might be like asking who is my favorite grandchild. But I have a few that I've 

enjoyed. Yet, for most of my works, once it is finished, I quietly say goodbye to it. I've hardly 

ever needed to keep one of my pieces; the thrill is in the doing. 

 

 

There's a portrait I did of Christopher Lee as Dracula. This was for a film magazine. 

 

I'll mention one more 

portrait of a character. I 

can't mention who it is 

because it is going to be in a 

major book coming  out this 

fall. I can say that it took 

longer to paint than any 

other that I've done in my 

life. Yet, to look at it, you 

would think it was finished 

in a day. It also took a toll 

on my mind because I kept 

working to bring out the 

essence of the 

character........week after 

week. Finally one afternoon, 

the final strokes and 

finished! I had to turn it 

towards the wall; I was 

afraid I'd keep fussing with 

it. I immediately framed it 

and shipped it off. It still 

haunts me. 

 

 

 

 

 

 

I did the drawing of a dog in Peru. I wanted 

to make him immortal; he was alone and 

deserved it. So I placed him in an article in 

International Artist magazine.  

 

 

Above: Christopher Lee as Dracula  

Right: Peruvian Dog  
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Also, and I hope I'm not being biased, I like a portrait I did of myself as a paranoid [detail 

above]. It is very close to the real me and is about as close as I've ever gotten to digging in to 

the personality of a subject. It is different and continues to have a fresh feel when I look at it.  

 

JM: Most of your work is soft pastel. Why do you prefer pastels to oils or any other medium?  

 

HB: In a word, pastels are immediate. They are the ultimate form of combining drawing with 

painting. I started with oils early in my career in the galleries. But as time went by, I kept 

reverting back to pastels. I had worked with pastels since my school days and felt a kindred 

spirit to them. Using the soft pastels and my fingers became so very natural to me. 

 

They are really part of my life; like eating and sleeping and conversation. They are my real 

form of expression. If I don't do a pastel for a few days, I get quite melancholy. They are not 

only my love but also my good therapy. In fact, when I'm a bit down, within the first few 

strokes of a soft pastel, I'm back on top of the world again. This is not an exaggeration.  

 

 

JM: Do you have a favourite brand of pastel and pastel surface and do you use ny particular 

set of colours for your portraits? 

 

HB:  I've used all the brands known. Whether through sets or individual colors. I've gotten to 

know the various traits of each label whether the subtle differences of colors and the feel of 

the pastel as it goes onto paper.  

Detail from  Self Portrait as Paranoid  


