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Editorial Scribble

Ah, the time for all sorts of holidays, and
holy days. Family, friends, food, fullness of
joy, and fullness of stomach. (Can’t think of a
word on ‘f* for decorations, but let’s include
them too0.)

Fruitful and fulfilling painting, in peace and
quiet.

The Scribbler Team is taking some well
earned rest in January, and will be back in
February with a new issue with interesting
articles

May your holidays be just as you wish them
to be,
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Cover image: (Detail) The Christmas Letter
by Charlotte Herczfeld

The Scribbler Team

The current team:

Charlotte Herczfeld, edits, writes, does layout
Ruth Mann, edits, writes, and proof-reads
Karin Goeppert, the calendar section, writes,
finds articles (send calendar notes to her)

Doro Roéhler, member news, keeps an eye on
the article pool (send your member news to
her)

Contact: scribbler@pastelguild.eu
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Get Dusty Challenge Results

The winner of the November challenge — Animals, Mother and
Child-is Cecilia Watson Espener, Spain. The prize is a set of 36
pastels from our sponsor Unison Colour.

First place: Otter B two
Cecilia Watson Espener

The Jury says: The Otters eyes are full of life and their unusual head shape is very well depicted. The
painting captures the special relationship between parent and child. Excellent use of colour. Detail is
placed sparingly for most impact. Lovely emotional impact of gazing with alert curiosity at the
fascinating world from the safety of the closeness to mother. Good range of values, and the colours
from the lighted background are reflected in the fur.

@
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Second place:
The Dawn Kiss,
by Julie Hodgson

The Jury says: A beautiful fleeting moment. Full of atmosphere and emotion. The shiny wet coats of
the seals are expertly done. A painting with wonderful depth. Good capturing of the blue light before
sunrise, and excellent choice of using mist in the background, which relieves the straight line of the far
horizon and draw our eyes to the main interest.

Joint Third place:
Mother and Foal
by Karl Connolly

The Jury says: Nice use of pastel
strokes to give a soft look to this
piece.Very good depth to the
horses heads. Well drawn and
modelled heads.
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Honourable mention

&

Joint Third place:
Shower now !
by Marie-France Oosterhof

The Jury says: What a
charming, fun painting! One can
really feel the baby's reluctance
to have his shower. The loose
pastel strokes of the background
add to the energy this painting
exudes. Bold use of colour.
Each stroke placed to carry
meaning. The strength of this
painting is the joy and charm.

Petite Princess with Esperanza
by Sabina Haas

The Jury says: — Excellent
handling of the pastels for
modelling. Very good depth.
The satin-like coat of the horse
has a beautiful realistic sheen.

Elephants

by Gillian Lait

The Jury says: A well captured
show of affection. Good use of
colour and values to make the
subjects appear 3D. Nice loose
handling.

See larger images in the

@

November Get Dusty
Gallery

First lesson: watch out!
by Dorothée Rohler

The Jury says: A painting
with a story, Mother teaching
child. The light shining
through the fur is well done,
the background suggests the
environment without
overpowering the subjects.
The watchful periscopic
alertness of the meerkats is
perfectly caught.


http://pastelguild.com/index.php?view=category&catid=41&option=com_joomgallery&Itemid=15
http://pastelguild.com/index.php?view=category&catid=41&option=com_joomgallery&Itemid=15
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Meet the Get Dusty Winner:

Cecilia Watson Espener
Interviewed by Ruth Mann

RM: | know you love portraying animals, birds,
wildlife etc. What is it which draws you to this
type of subject?

CWE: | guess my love of animals I inherited
from my father who was founder of nature
conservation in Panama and kept lots of animals
at home. This is my little special contribution to
conservation.

RM: Tell us what you have been doing, art wise,
in the last year or so. For example shows and
exhibitions you have taken part in.

CWE: | participated in a group exhibition in
Mallorca in May; lots of public and nice jazz
music but no one sold anything. In July | had a
solo in Wirtz art gallery in Miami, USA, which
did turn out to be an event, even the south
Miami Mayor was there and lots of people. |

http://fineartamerica.com/profiles/ceci-watson.html

since September and will finish at the
end of this month.

RM: Have you had any solo
exhibitions? If so could you give the
readers any tips about arranging such
a show?

CWE: Most of my exhibitions have
been solos. It's a real job; you have to

Above: Hello Africa

Right: Hold on Tight

sold 4 paintings which is not bad since no one
knows me, but we got the news to give us good
coverage and it was full. It is posted in Youtube
(Muestra de Ceci Watson en Miami). At the
moment | have what was left in another gallery
in Miami -Valmar- which has been exhibiting

@



http://www.youtube.com/watch?v=ASuu_-leoRs
http://fineartamerica.com/profiles/ceci-watson.html
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work hard getting sponsors for your cheese and
wine, the press, hanging, and lots and lots of
work before in just advertising it. | have come to
realize that an exhibition must become an event.
People want to go to an event, where they meet
other people. Most of my exhibitions have been
just that, an event, with a bit of music and a lot
of invitations.

RM: Do you find that pastel artists are taken
seriously in Spain, in the Balearics? Do you
think pastel art is becoming more popular?

CWE: Not here in the Balearic Islands or even
in Spain where it is just starting to pick up.
People here want to buy oils and marine

landscapes. But it is popular in the USA and | Principe de Dofiana
think in Europe it is coming back and getting
more and more popular. Right now | don't have many works. | am going

to keep in the line of animals but also work on
still life. At the moment I'm working on the
cover of a book, it’s a still life because the book

RM: What are your hopes and aspirations for
your art in the future?

CWE: I'm planning an exhibition sometime is about women poets in Panama. | aspire to
around the end of 2012 in Panama. There | become better every day, but unfortunately |
usually exhibit with a non profit organization have very little time to paint right now. | have
and give part of the proceeds to them. They to push myself to paint for at least a couple of
prepare everything and make it an event also. hours each day. a

Contemplating Life
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Making a Difference by Giving From the Heart

The Pastel Guild member Katerina Pyatakova lives in Ukraine. She tells a moving story of her
work of bringing art into the lives of children with special needs.

Dear Friends!

My students are between five and
twenty-two years old. They are all
very nice and kind. Some children
come along with their parents, who
can also participate. Together with my
students I try many materials and
many techniques. Pastels especially
can give a wonderful result. Those
children, who have problems with
hand motion but can hold the pastel,
are able to put their emotions and their
ideas on paper. Pure bright colours of
pastels create a very good mood, and
the children like to mix colours with
their fingers. Also coloured pastel
paper can help them to find and
express their mood at any moment. It
is like a miracle when one pastel can
make different effects on different
colours of paper.

| have created the above colour wheel to show my students the colours in the context of nature.

I would like to tell you about a few of the lessons we have.

The first lesson's name is "Rainbow". Three pastels (red, yellow and
blue) meet each other and their friendship creates the rainbow... Then
we make paintings with only those three colours.

In the lesson "Autumn play" We take leaves from different
trees and draw their contour with oil pastels. Then we put
water on the paper combined with drops of watercolors. After
having dried the paper we put on the soft pastels.

@
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We also have the lessons “Sea sunset” and “Painting

leaves on the tree without green pastel” (yellow after
blue)
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We also do lessons of painting on stones.
Indeed we have a great fun!

I always turn on some classical music, or sounds of nature, throughout my lessons. The sounds of an
ocean, of a river, or of rain are playing during the water-classes. | have the sounds of the forest for
lessons with leaves, which is indeed appreciated among the Children.

I work as a volunteer, and | buy all materials for my lessons from my own pocket, since | do it from
my heart. | had no experience with this kind of work, but as | have now done it here for a half a year, |
hear after each lesson: "Thank you very much for being here!" from my dear students, and from their
parents. | try to tell them that we are getting together to create some pleasure for ourselves as well as
for each other. We don't make paintings for museums, but we find the joy here.

If anybody has an idea about suitable lessons, classes and themes, please, let me know. | hope we
can be of mutual help, and of course we can help these children. I believe that if everyone makes one
good thing our world will be better.

Sincerely yours,

Katerina Pyatakova

You can contact Katerina through the Pastel Guild of Europe’s website. Look under Members, click
on ‘search users’, and type in Katerina’s name in the search window.

10
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Posing The Figure: Inspiration and Dynamics

By Ken Landon Buck, PSA

| do a lot of figurative subjects in my
pastels and choose my models by the way they
are able to move, respond to direction, and have
the ability to create emotion in their gestures. |
generally like to draw the back since there is so
much information and form to capture, and
keeping the face
turned adds a
sense of mystery
and grace to the
pose. Sometimes |
choose to off-
center the model,
creating tension in
the allotted space.
Other times,
selecting a
diagonal slant in
my figurative
work can add
energy and a sense
of power.

| use a large
variety of models

when | paint:
male, female,
older, younger,
friends and

acquaintances, but
I always search for
the best one to
create what | am
trying to say with
the current idea.
Many of the
models | select tend
to be male and come from various fields of
strenuous activity, such as aerobics, yoga, ballet,
swimming, and those who work outside in
landscaping. The male form lends a powerful
feeling to my drawings, allowing for bold
strokes and marks, especially with a well
developed back. | like to give my models the
look of being in motion, even when sitting. |
have always admired the way John Singer
Sargent made his models come alive by slightly
twisting the seated figures so they look like
they’re about to get up or attend to something.
Degas also used movement in the bending form
of his dancers. Their warm-up stretches, or even

“

Leaning Nude

11

the simplicity of a stretch with a yawn, become
absolutely fascinating to the viewer. It places the
model in the captured moment of being human.
So when | am composing and want to keep the
models from looking too stagnant, | position
them, as the masters do, in twisting poses that
add energy and
focus to the human
quality they possess.

Use of the Camera

One way | find
this  energy in
models is

photographing
them. | try out a
pose that | have in
mind, then do
variables on the
same theme by

asking them to shift
to the right or left. |
quickly click the
camera while they
are in the second of
moving into the next
pose, creating an air
of freshness that is

unplanned. | have
had success using
this concept. A

humorous example
of this comes to
mind. | had a couple
of good lady friends
who begged to have
me paint the two of
them together and 1 reluctantly agreed. We all
got together at their place and they put on lots of
make up and started doing very “stagey”
modelling — very Hollywood. I could not find
an image | wanted to draw and was quite
worried our friendship was in serious jeopardy.
After two hours of photographing I told them to
take a break. They began relaxing and chatting
intimately about a friend we all knew, and as
they dished him up, but good, | saw them being
themselves and grabbed my camera, clicked
when they weren’t looking, and found what I
had been searching for.
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They were not happy with me and said,
“We were not doing anything! Don’t you want
us to pose?” I smiled, blessed them mentally,
and said, “You did, and it was so brilliant of you
to do so. You gave me my muse and direction
for how to handle the rest of our session.” So I
kept our friendship intact, got a great painting
out of it, and learned a valuable lesson:
spontaneity is a key factor in painting people.

| use the camera to capture the light and
freeze the pose to draw from. After blocking the
composition, finding my darkest values, and
making sure the shapes are good, | do many
hours with the live model so I can find the form
that is flattened by the camera. This procedure
frees the model up for more breaks when | have
a difficult pose for them to do. It also gives me a
way to back up what | see against what | think |
see. The photograph I select is like a road map
for me. | use it to plan my visual travelling
toward my destination, but it also allows me to
take side trips with line and color that I enjoy
along the way. This keeps me from being a slave
to the photo and stimulates my exploring safely.

When | am posing a dancer on the floor or a
swimmer in the water, | am basically trying to
grasp the rhythm of that person in their chosen
activity and imbue

A

worry about making their marks because they
enjoy the process of discovery, but where and
how to make a subject exciting is what paralyzes
their creative juices.

The Diagonal in Composition

The first idea to narrow down a
composition is to look through a view finder or
an empty slide to simplify what you are
searching for. Then it becomes the challenge of
what design element would be the most
interesting in telling your story. Many popular
compositional choices in figurative work are the
circular, triangular, the ‘S’ shape, and one I use
frequently, the diagonal.

The pastel Leaning
Nude (see the previous page)
is an example of strong
diagonals, with the model
angled against the wall. |
then placed my light so it
created a shadow with its
own tilt, leading the eye
back to the model. In
addition, the shadow lines of the shoulder blades
create interesting diagonals, as well as the feet
lined up at an angle. This gives the body a
rhythmic quality, avoiding stiffness in the pose.

In my painting

them with life and
naturalness. | do a
lot of swimmers
since that allows me
to capture motion
and unusual angles

to work from.
Swimmers, like
dancers, always

seem to be in a state
of going from one
movement to the
next and they create
elegance in each
gesture, even when
they are seemingly
still.

Emily Emerging

One way to create interest in a painting and
give it an edge is by using various compositional
elements to lead the viewer in. As a teacher of
art over the past fifteen years, | have noticed my
students  struggling with  color, shapes,
proportions, and even what they should paint.
The greatest challenge of all, though, seems to
be placement and composition. It is not that they

“
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Emily Emerging, (to

the left) the
composition is
enhanced by

cropping in on the
image so that the
face becomes the
center of attention
and the water
remains a backdrop.
Also, the head
emerges from the
swirling water on a
diagonal line, instead
of a vertical, giving
the painting a sense
of movement. The
abstract quality of the hair, with its bold darks
against the punched up value of the water’s hue,
contributes to the balance and focus of the
composition. | began this painting with a rough
drawing on acid free water color board and did a
fast acrylic under painting to get my basic form
and patterns in the water. A fine pumice gel
medium was spread over the surface of the
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painting to give it a tooth to work over.
The gel was applied with a house
painter’s brush, using diagonal strokes,
then allowed to dry overnight. (It goes on
looking very milky, but eventually dries
clear.) | then worked for weeks building
pastel layers from darkest values to the
lightest finishing strokes.

In My Own Corner of the World,
(right) | use the table as a diagonal
directing us to the figure seated in the
chair. The radiator in the left bottom
corner is another diagonal leading us back
to the figure, as is the angle of the arm
near the window and the recurrence of the
slant in the blades. | also used a circular
design in the table, with a repetition in the
shape of the bowl on the table. This circle
continues from the table edge to the
buttocks to the rounded shoulder and
back down to the right arm towards the
table again. This kept the design fluid and
interesting even though the figure was
quietly sitting.

My Own Corner of the World

imagination as to who he might be and peaks
their interest in what the model might be
thinking or trying to say to us.

Quiet Moment (below) uses the floating raft
as a diagonal compositional tool that leads the
eye to the vertical figure in the water. By
looking down on the figure, we get an unusual
viewing angle, which adds another spark of
interest because the upper plane of the

Above: Seclusion
Right: Quiet Moment

The concept for the pastel
Seclusion (above) was created when |
saw a patch of light on the carpet
while | was posing the model around
my home. | thought how interesting it
would be to make him fit into the
diagonal rectangle that was created
through my sky-light. | had him curl
up into a fetal-like position to make
him seem vulnerable and turn away
from us so we can’t see his face. This
allows viewers to use their

@
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swimmer’s back creates another diagonal,
relating to circular lines in the water that lead
back to the figure. The rich darks against the
moving patterns of light in the water help to
create energy and direction in the painting as
well. | sketched this drawing on sanded paper
with vine charcoal and blocked in masses of
broad color till 1 was satisfied with the
composition. | then reworked the shapes within
shapes until | felt the painting had good color
saturation and movement in the water patterns.

In Gliding Under (below) the female figure
leads us at an angle to the left bottom corner of
the pool. The upper right arm also gives us a
directional quality as does her right leg. The
pink inner tube on the water provides a surface
quality so that we can judge her depth beneath. |
repeated the warm color of the inner tube in her
bathing suit and reversed some of the color of
her suit into parts of the water and the inner

&

tube. This work was also created on toned
sanded paper with a loose charcoal drawing,
building up layers of darks till the final touches
of light.

In summation, the diagonal concept helps to
keep a composition strong, not static, leads the
eye where | want it to go, and creates energy
even in tranquil moments. I don’t always use
this method alone, but it helps to vary my visual
storytelling. Whenever | am around models,
Ifind they exude so much information and
inspiration. By focusing on their twisting body
or angular attributes, | am able to generate a
center of interest. Then if | want to add more
drama to the composition, I zoom in by
cropping to narrow down exactly what I want to
say with that particular model. Even after all the
compositional elements are in play, it is my
creative muses that always have the last visual
word. a

Ken Landon Buck,
PSA, is a Master Pastelist
of the Pastel Society of
America and the Pastel
Society of Oregon. His
work is in many private
and public collections,
such as the Brown Forman
Corp. and the Springfield
Museum of Art. He
resides in Kentucky and
can be reached through his
Web site,
kenlandonbuck.com.

Gliding Under

This article is re-published with the permission and courtesy of

The Pastel Society of America
Pastelagram, Winter/Spring issue, 2010

http://pastelsocietyofamerica.org/
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Business Column: Website Hosting

By Charlotte Herczfeld

There are a few things to consider when
choosing a website.

The average artist would rather be in the
studio than by the computer, and may not
know an iota about the mysteries of websites —
and couldn’t be bothered to take all the time
and energy it takes to learn it. This artist has
several options available
on the internet.

There
services

are free

upload pictures and text.
There may be “buy”
buttons, and social media
tools, as “like”-buttons for
Facebook, which will show up on vyour
Facebook page too. This sounds great. It is
free, and that’s the ultimate bargain. Or is it?

There is no such thing as a free lunch. In a
free service, you are not the dinner guest
(valued customer), you're on the menu (you're
the product the ‘free’ service offers advertisers).
There are big companies out there that analyse
what you do on the internet. Then adverts are
directed your way. Google something, the
next time you look at at a website with
advertisements on it, the ads are about or
related to what you googled. You are the
product the free website sells to the advertisers.

An important factor is that you do not own
your domain name. Your web-address would
look somewhat like this:
http://www.fantasticpaintingswebsites/Categor
yArtists/Gallery/1234567.com. Not so easy...

If the service folds and goes out of
business overnight (true story), then you lose
everything (they did, and were very upset).

@
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Every word and picture is gone. You have no
rights, as you were using a free service.

Also, you want people to look at your site,
without distracting ads and with no blinking
stuff luring people onto other artist's websites.

A good way to handle your website is to
sign up with some company who provides the
service you want, with your

“N . .
J\/ﬁ own domain name (which
\ you own). You would want
your domain to look
something more like this:
http://Y ourName.com -
short and so easy for
customers and friends to
remember. There are a
,-0)\ number of these services,
Xd and they charge a monthly
(or yearly) fee. Nothing on
your website will direct
viewers elsewhere. The other artists using the
same service have their own domains. While
this kind of company can fold too, they
normally give you a month’s (or more) notice
SO you can save your images and texts, or even

migrate most of it to a new host.

These companies are interested in serving
you, as you are their paying customer. Those
specialised in providing sites for fine artists
have done a lot of the tech and “geek” work so
your images of your paintings look much
better. Some have the option of zooming in on
details in your paintings. They have set things
up so it is very easy for you to change or add
images, texts, pdf, and more. The best of them
have taken care of SEO (Search Engine
Optimisation), and they offer integrated blogs
and email/newsletter systems where mass
emails will not end up in spam-filters.

Yes, there is a price tag to this kind of service.
Only you can decide if greater security and
better treatment, and good tech support is

worth it. d
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Upcoming Get Dusty Themes

December/January 2011
Category: Anything!
Challenge: Your favourite subject. There
will be two awards, Best in Show, and
Outstanding Composition.

Date: 25 January

For details about the February 2012 Get
Dusty, see the PGE website in January.

Calendars
Forthcoming Competitions and Events:

The International Artist Magazine

(all media)

https://www.international-
artist.com/competition/index.aspx?location=eu
several genres. For deadlines check out
website.

Jack Richeson & Co

(all media)
http://www.richeson75.com/callforentries.html
For deadlines check out website.

Artist’s Magazine

(only pastel and also all media)
http://www.artistsnetwork.com/competitions
several competitions. For deadlines check out
website.

16
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“Scl ence
belong to the whole
world, and before
them vanish the
barriers of

nat i

J. W von Goethe

Fine Art Views Painting Competition (all
media) http://canvoo.com/boldbrush//They
have monthly competitions.

Please note the member competitions of the
Pastelguild of Europe (www.pastelguild.com)
with their monthly competitions of the Get
Dusty, the Apprentice Challenge and the free

interpretation competition in the forum called
“Creative Bubbles”.
It is worth it to be a member.

MEMBER NEWS!

Here is the space for the news you’d like to
share. Being accepted into a show? Winning
something? Having an exhibition? Being
mentioned in a paper/magazine/etc?

E-main you news to

scribbler@pastelguild.com

onal
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The Pastel Scribbler December 2011/January 2012

Workshops in Europe

Margaret Evans
www.shinafoot.co.uk
Quite a few courses, check out the website

Malcolm Jarvis

May 13 — 19, 2012

6 day Plein Air and studio workshop Burgundy, France.
www.thereallybigdreamcompany.com or
www.malcolmjarvisart.co.uk

Margaret Dyer
http://labonneetoile.com/workshops/Dyer2012.pdf
June 16 — June 30, 2012

La Bonne Etoile

Fontaine-Fourches, France

Alan Flatmann
www.alanflattmann.com
Crete

May 16 — 28, 2012

Maggie Price

www.maggiepriceart.com

June 16 7 26, 2012, Quercy region, France
October 371 13, 2012, Tuscany, Italy

David Napp
http://www.dedhamhall.co.uk/index.php/art-courses/course-calendar-2010.htm
September 24 — 31, 2012 England, Essex

The beauty of pastel, colour, light and movement expressed through the Pastel Medium.

David will offer guidance through demonstration and personal tuition on the capturing of a
landscape in pastel in a series of different settings. The Studio, the resplendent gardens and on

location around the Suffolk coast, together with still life for those difficult weather days.

17
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Museum Exhibitions

Germany

Frankfurt,
Stadelmuseum
Beckmann and

America

October 7, 2011 to
January 8, 2012
www.staedelmuseum.de

e I

Hamburg,

Hamburger Kunsthalle

Max Liebermann — Who paved the way to
Modernism in Germany

September 30, 2011 to February 19, 2012
www.hamburger-kunsthalle.de

Wuppertal,

Von der Heydt-Museum

Alfred Sisley — The True Impressionist
September 13, 2011 to January 29, 2012
www.von-der-heydt-museum.de

Great Britain

London,

National Gallery

Leonardo da Vinci — Painter at the Court of
Milan

November 9, 2011 to February 5, 2012
www.nationalgallery.ork.uk

Spain

Barcelona,

Fundaci6 Joan Mir6

Joan Mir6: The Ladder of Escape
October 15, 2011 open ended
www.fundaciomiro-bcn.org

Austria

Vienna, Albertina
René Magritte

§'?

18

November 9, 2011 to February 26, 2012
www.albertina.at

France

Paris Musée d’Orsay

Beauty, Morals and Voluptuousness in the
England of Oscar Wilde

Many paintings by Pre-Raphaelites
September 13, 2011 to January 15, 2012

Paris

Musée du Luxembourg

Cézanne et Paris

October 12, 2011 to February 26, 2012
www.museeduluxembourg.fr/fr/expositions/

Italy

Rome, Scuderie del Quirinale

Filippino Lippi and Sandro Botticelli in
Florence in the 15" Century

October 2011 to January 2012
www.scuderiequirinale.it

Switzerland

Basel, Kunstmuseum Basel

Max Beckmann — The Landscapes
November 5, 2011 to January 29, 2012
www.kunstmuseumbasel.ch

Basel, Fondation Beyeler

Dali, Magritte, Mir6 — Surrealism in Paris
October 2, 2011 to January 29, 2012
www.beyeler.com

Sweden

Stockholm, Moderna Muséet

Turner, Monet, Twombly — Later Paintings
October 8, 2011 to January 15, 2012
www.modernamuseet.se/en/Stockholm/Exhibit

ions/2011/Turner-Monet-Twombly/



http://www.staedelmuseum.de/
http://www.hamburger-kunsthalle.de/
http://www.von-der-heydt-museum.de/
http://www.nationalgallery.ork.uk/
http://www.fundaciomiro-bcn.org/
http://www.albertina.at/
file:///C:/Users/Charlies%20stationära/AppData/Roaming/Microsoft/Word/www.museeduluxembourg.fr/fr/expositions/
http://www.scuderiequirinale.it/
http://www.kunstmuseumbasel.ch/
http://www.beyeler.com/
file:///C:/Users/Charlie/Desktop/Documents/PGE/Scribbler/9%20sept%202011/www.modernamuseet.se/en/Stockholm/Exhibitions/2011/Turner-Monet-Twombly/
file:///C:/Users/Charlie/Desktop/Documents/PGE/Scribbler/9%20sept%202011/www.modernamuseet.se/en/Stockholm/Exhibitions/2011/Turner-Monet-Twombly/
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Editors Choice: Artful Suggestion
by Doro Réhler

“Cloudy Bay” by Marie France Oosterhof on 35x40cm Canson mi-teintes paper.

When browsing the Get Dusty online galleries, | stopped at this one and found myself looking much
longer than usual. | was attracted by the loose and confident painting style, which gives hints of details,
and allows me to fill the shadows and the shiny bright parts with things that | feel are there, without
actually seeing them. It makes my mind take a walk, | am sure that | have to reach this promising
valley between the high mountains!

The deep earth red plane with these poles in the foreground — is it really water? It is not the colour |
would expect, but there are some kind of reflections that make it looking “wet”. And it makes the blue-
violet landscape look wider and cooler by the colour contrast.

After the eye reaches the sunlit green shore, it has to go around or somehow through the dark trees

and houses to find the gap behind the first rather dark mountain which surely hides a small path to the
luminous point between the peaks. The mountains behind look mysterious, they have some sunlit areas,
morning fog. And | am not sure, how many more huge mountains | see -are the really big ones behind
the clouds or are there only clouds?

This picture is not complicated at all, but its artful suggestions, achieved with really small strokes of
colour, offer as much details and secrets as your — the beholders — fantasy may find.

© The Pastel Scribbler, and/or authors, artists, photographers. All rights reserved.

19



